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Using the cultural knowledge, prior experience, frame of 
reference and performance styles of diverse students to 
make learning encounters more relevant and effective in 
promoting academic achievements; it teaches to and 
through the strengths of students.  It is culturally validating 
and affirming.  (Geneva Gay, 2000) 

Culturally and Linguistically Sustaining Practices  
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How We Curate Curriculum  

1 2 3 4 
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On the Journey….Houston, we have a problem! 



6

Place racist song here!   
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On the Journey... 
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Analyzing Our Colonization  
1.  Organized all of our songs into a Google spreadsheet with 

classifications for easy searching 
2.  Remove racist songs or half-told racist songs  
3.  Begin discussion of collecting songs from the community 
4.  Apply for grants to bring more culturally relevant 

instruments into the general music classroom  
5.  Look at our vendors with a new rubric and eye towards the 

7 Forms of Bias 
6.  Understand our own bias 
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Collecting the Songs! 
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●  Prevalence of commercial music 
●  Colonialism in folk music 
●  “Sure I know a song! Let me find it on YouTube.” 
●  Need for an ethnomusicological lens 
●  Time! 

Things we did not expect: 



13

Continuing the Process: 
 

●  Building trust within a community 
○  Positive sense of self 
○  Valuing experiences like and different 

than one’s own 
○  Multiple perspectives 
○  Working towards justice 

●  Leads to willingness to share 
○  BCC weekly emails 
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On the Journey... 
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On the Journey... 
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●  About 20 songs collected 
●  6 languages represented 
●  Two Haitian songs we collected will be in the concert 

this afternoon 

BCC Song Collection Results 
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Now we need to 
investigate the 
authenticity of 
the songs.  



We need to invest in 
composers from this 
database while pushing our 
vendors to do the same.  
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Connecting ethnomusicology 
and music education in 
October 2019.  
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New online book club to read 
and reflect about CLSP.  
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If you would like to have your students and ensembles perform pieces of music from various cultures, Mary Goetze provides some terrific suggestions for ways to make the musical 
experience as authentic as possible. 

  

1.     Honor the culture by deferring to the experts: native musicians from that culture.  You can either speak with them in person or ask permission to make a video or audio recording of 
them. 

2.     Speak with a native artist or cultural representative the appropriateness of the ensemble learning the music and performing it for others. 

3.     Learn as much as you can about the culture from written and video resources, and share the information with your students. 

4.     If possible, invite a native of the culture to meet the ensemble, either in person or virtually, in order to foster a personal connection with the group. 

5.     Have the ensemble learn the music aurally--especially if it is transmitted that way within the culture.  If using a score, have the students first learn the pice aurally, and then have them 
compare what they heard and learned to what is and is not symbolized in the printed music. 

6.     In leading students to explore unfamiliar methods of vocal production, educate them about their voices, but be sensitive to individual limitations. 

7.     Have the students imitate the visual aspects of the performance carefully, especially any movement, as, in many cultures, dance, dress, and even context and community are inseparable 
from sound. 

8.     For vocal pieces, record a native performer who can pronounce and translate the text. 

9.     Show your respect for the culture by re-creating the music with integrity-- match your performance as nearly as possible to the model. 

10.  Explore performing music without a conductor, if appropriate to the tradition. 

11.  Share information about the music and culture with the audience through program notes, or, if possible, spoken comments by the native performer.  

  

Goetze, Mary. (2000). Challenges of performing diverse cultural music. Music Educators Journal, 87(1), 23-25, 48. 

Referenced in the book: Urban Music Education: A Practical Guide for Educators by Kate Fitzpatrick-Harnish.  

Strategies for Performing Multicultural Music with Authenticity 
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•  Implicit Bias Test attached to weapons - 
“Weapons IAT” 

 

•  If you are using a smart phone, here is 
the URL: 
https://implicit.harvard.edu/implicit/ 
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●  PanCoco Jams Blog 
●  Vox Article  
●  Hidden In Plain Sight: Race and Racism in Music 

Education, Chapter 12 
●  Ethan Hein Blogpost 

Sources to Investigate More 


